MAUDE   ADAMS   AS   STAR

There is no doubt that "Joan of Arc" was the su-
preme effort of Miss Adams's career. She was the liv-
ing, breathing incarnation of the Maid. When she
was told that Charles Frohman had refused an offer of
$50,000 for the motion-picture rights, she said:

OJ course it was refused.    This performance
is all poetry and solemnity.

The following June, in the Greek Theater of the Uni-
versity of California, at Berkeley, Miss Adams made
her first and only appearance as Rosalind in "As You
Like It." Ten thousand people saw the performance.
Her achievement illustrates the extraordinary and inde-
fatigable quality of her work. She rehearsed "As You
Like It" during her transcontinental tour of "What
Every Woman Knows," which extended from sea to
sea and lasted thirty-nine weeks.

Most managers would have been content to rest with
the laurel that such a performance as "Joan of Arc" had
won. Not s6 with Charles Frohman. Every stupendous
feat that he achieved merely whetted his desire for some-
thing greater. He delighted in sensation. Now he'came
to the point in his life where he projected what was in
many respects the most unique and original of all his ef-
forts, the presentation of Rostand's classic, "Chantecler."

It was on March 30, 1910, that Charles crossed over
from London to Paris to see this play. It thrilled and
stirred him, and he bought it immediately. He realized
that it would either be a tremendous success or a colossal
failure, and he was willing to stand or fall by it. In
Paris the title r61e, originally written for the great
Coquelin, had been played by Guitry. It was essentiallyg, soon to be buried
